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TWO DRAWINGS BY ALBRECHT DURER 


A= Direr’s exceptional greatness is by virtue of his 
prowess as a draftsman rather more than as a painter. He 
was the greatest of German engravers of his time and the out- 
standing designer of woodcuts as well; yet it is most of all in 
the extraordinary wealth of his extant drawings that he achieves 
outstanding distinction. 

Three great collections, Berlin, London, and Vienna, have 
for years represented the richest assemblage of these drawings, 
to which could be added various lesser but important groups. 
It was not until 1927, however, that one of these groups came 
to light, a virtual discovery by the late H. S. Reitlinger at the 
Lubomirski Museum, Lemberg, which until the last war formed 
part of the Ossolinski National Institute for the study of Polish 
literature and history. There, amidst treasures of varying kinds 
in a large collection of drawings formed by Prince Heinrich 
Lubomirski in the early nineteenth century, Reitlinger found 
and published in 1927! a group of twenty-five or more by Diirer, 
previously unrecorded. These were further discussed by Fried- 
rich Winkler’ prior to his great corpus of later date.’ The depre- 
dations of the Nazi invasion of Poland in the last war dispersed 
these collections at Lemberg; and the rediscovery of the Diirer 
drawings in a salt mine after the war led in due course to their 
return to a lineal descendant of the original owner and their 
eventual sale. 

Two of these drawings, a charcoal drawing of “The Dead 
Christ’ and ‘““The Ascension” in pen and bistre ink, came to 
1“An Unknown Collection of Diirer Drawings,” The Burlington Magazine, L (Jan.-June 1927), 

153-159, figs. C and D. 
2“The Collection of Diirer Drawings at Lemberg (Galacia),” Old Master Drawings, 11 (Sept. 
3 Albrecht Diirers (Berlin, 1936-1937). 


4 52.531. Height: 172 mm.; width: 235 mm., illus. p. 2. Téid., II, 87, cat. 378. 
° 52.530. Height: 311 mm.; width 221 mm,, illus. cover. Jéid, II, 135, cat. 472. 
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the Museum collection in 1952 through gift of Hanna Fund. 
Important in themselves, they are of added interest in their 
relation to the relatively extensive collection of engravings and 
woodcuts already in the Museum’s department of prints. 

In the earlier of the two drawings, ““The Dead Christ,” 
Direr has drawn the sharply foreshortened body of the Christ 
with wounds of the crucifixion, lying upon a shroud, arms out- 
stretched; as Reitlinger says, “remarkable for the handling of 
the subject of which there is no other example... .” (p. 159). 
The date 1505 at the top and the artist’s monogram below 
center are rendered in the identical crayon of the drawing and 
are therefore original. The aspect of the drawing at once brings 
to mind the “‘Bewailing of Christ”? by Mantegna, now in the 
Brera at Milan, which Diirer could well have seen on an early 
journey to Italy. Or, since the paper bears the watermark® of an 
Augsburg make, and as Diirer had already left Nuremberg by 
the autumn of 1505, it may have been executed in Italy. It is 
a characteristic anatomical study which bears direct relation 
to numerous variants among his prints. Because of the use of 
the crayon, and questioning its uniqueness among his other 
drawings, Winkler compares it to a head of St. John the Baptist 
attributed by Benesch to Wolf Hitiber; and Baldung Griin is 
also suggested. Yet Winkler rightly says that its specific han- 
dling of details of the hands, the chest, and the armpit to the 
left of the head is distinctly Durer’s own, both in its procedure 
and its realistic concept. 

Upon Direr’s return home from Italy in 1508, he planned 
to publish his three Passion Series in book form. As early as 
1496 he had begun on blocks for the Great Passion, and six of 
the series were done by 1498; then the work ceased until 1510 
when in quite a changed and more serene style he finished the 
remaining four, plus title page. It is approximately at this date 
that the second drawing, ““The Ascension,” appears to have 
been accomplished. Winkler in his earlier discussion of the 
drawing called it “the impressive Transfiguration,” considered 
it allied in subject and style to the chiaroscuro of 1507 in the 
Albertina,’ and thought of it as a sketch for a prospective pic- 
ture never actually executed. Reitlinger says it immediately 


® Briquet 2110. Augsburg paper c. 1500. 
7 Lippmann 505. 


bale 
£55 
4 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


suggests the “Resurrection” (M.124) block of 1510 in the Great 
Passion, but remarks that ‘ ‘the figure of Christ in the drawing 
is infinitely more majestic” and though “the sketch is slight 
and rather hasty, in conception it must rank as one of Direr’s 
noblest feats” (p.159). 

Winkler later agrees with this, considering the drawing as a 
colophon or even title page for the Great Passion. Its relation 
to the “Resurrection” is noticeable, especially in the specific 
use of the choirs of attendant angels enveloped in receding 
cloud forms on either side of the Christ’s head, a feature found 
in this print only. This and the treatment of the composition 
as a whole point to the relationship. The technical procedure, 
especially in the use of pen-hatching in the face on the drawing, 
has a similarity to other examples of that year. Winkler notes, 
however, that the drawing must have been cut considerably, 
since the relation of the figure to the setting and the unusually 
low horizon line with the trees only partially in evidence indi- 
cate, he thinks, a much larger and more elaborate composition, 
originally comparable to the Great Passion woodcuts. This 
accounts for the absence of a monogram and date which were 
thus probably removed in the cutting. Campbell Dodgson* also 
mentions the date 1510 and the relation to the Great Passion 
Series; Flechsig’ thinks not, considers the composition a sepa- 
rate idea, and further agrees with Tietze'® that it belongs as 
late as 1515-16. 

Diirer, born in 1471, grew up in the traditional Gothic atmos- 
phere of fifteenth century Germany. His association with gold- 
smiths, of whom his father was one, with printers and publish- 
ers like Koberger, and illustrators like Michael Wolgemuth, to 
whom he was apprenticed, impressed the realistic viewpoint on 
his native northern temperament. Yet the contacts with Italy 
after the turn of the century, especially the years 1506-08, 
brought the intense approach of the Italian Renaissance into 
his comprehension; and the fusion of these two produced the 
rich assimilation which became his ultimate style. And to his 
many followers he bequeathed this influence. HENRY S. FRANCIS 


8 The Burlington Magazine, LIV (April 1929), 216-217. 

9 Albrecht Diirer (Berlin, 1931), II, 465, cat. 763. 

10H. Tietze and E. Tietze-Conrat, Kritisches Verzeichnis der Werke Albrecht Diirers (Basel and 
Leipzig, 1937), II, 120, cat. 667. 
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SILK WITH GRIFFONS 
Spain, Hispano-Islamic, XII Century Purchase from the J. H. Wade Fund, 1952 


TWO HISPANO-ISLAMIC SILKS IN DIASPER WEAVE 


Two important additions have recently been made to the 
Museum’s already impressive group of Hispano-Islamic tex- 
tiles. They are fragments' from two silks which were discovered 
wrapped around the relics of Santa Librada in the Cathedral of 
Sigiienza, Spain. The relics are said to have been brought there 
from Almeria in 1147 by Alfonso VII. This date, while not 
historically documented, does nevertheless tie in with the pre- 
sumed date for the silks in the reliquary. The two fragments, 
identical in technique and color, belong to a whole series of 
similar silks which have been found in tombs and reliquaries 
in Spain. Two other pieces from this group, already in the 
I Nos. 52.152 (with griffons) and 52.15 (with eagle il. p. 8). Height: 2054”; width: 2474”; and 


height: 14 34’; width: 151” respectively. Other fragments of same silks published by Manuel 
Gémez-Moreno in Ars Hispania, 111 (Madrid, 1951), fig. 407b, c. 
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Museum’s collection, have been published in previous Bulletins.’ 
Aside from the evidence of style, the only real clue to the dating 
of the series is to be found in a textile preserved in a reliquary 
in the little parish church of Quintanaortufia outside Burgos. 
There an inscription woven in the fabric as a decorative band 
repeats: “Victory from God to Amir al-Muslimin ‘Ali.” This 
term, amir al-muslimin, can only refer to Ali ibn Yussuf, the 
Almoravid amir who ruled Spain and North Africa between 
1106 and 1143. 

Both technical and stylistic characteristics relate this entire 
group of silks so closely that it is impossible to conceive of their 
being other than the products of the same center if not actually 
the same workshop. The underlying design concept is that of 
rows of large-scale tangent circles with elaborately decorated 
frames enclosing birds or animals and richly ornamented inter- 
stitial motifs based on a palmette device which grows out in 
four directions from a central star. An important detail to be 
noted is the form of the circle which is never completely round 
but always slightly elliptical with the longer diameter in the 
vertical direction. The allover pattern of roundels is often arbi- 
trarily cut through by a band containing an inscription as in 
the “Lion Strangler” silk from Vich* and the Quintanaortufa 
cope.* The colors, with a few exceptions, are identical: the 
design is dull orange-red and dark, somewhat bluish, green 
against an ivory ground and some minor details are in a golden 
yellow while the heads of animals or birds and occasionally 
other details are brocaded in gold. The technique which has 
been employed for this series is the same as that which has been 
identified by Von Falke® as the diasper of the medieval inven- 
tories. It is characterized by the use of two sets of warps and 
wefts of which one set is employed to produce the weave of the 
ground fabric and the second, interwoven with the first, pro- 
duces the pattern. However, there is a technical feature in this 
group of Spanish diaspers which clearly distinguishes them from 
all other medieval diasper weaves whether from Europe or the 
Near East. In the Spanish diaspers the warps of the ground 
weave are arranged in groups of 2-2-4-2-2-4, etc., and the warp 
which binds the pattern weft is run in with each group of four 


2 50.146 (March, 1951) and 50.394 (April, 1951). 8 Tbid. (50.146). 
4 Gémez-Moreno, op. cit., fig. 407. 5 Kunstgeschichte der Seidenweberei, 11, 31 seq. 
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ground warps; this results in a slightly ribbed effect in the 
surface of the ground fabric. A second technical feature which 
is to be found exclusively in this group of Spanish silks is the 
system of binding down the gold brocading threads in an 
unusual honeycomb effect. 

The Museum’s newly acquired silks make an important con- 
tribution to our knowledge of the design repertory used by this 
Spanish school of weavers. In the larger of the two, the pairs 
of addorsed regardant griffons come very close to the similarly 
treated animals on the Quintanaortufia cope mentioned above. 
A completely new element, however, is introduced by the 
strange half-animal, half-serpent motifs used in the frames of 
the circles. And a new element is introduced into the palmette 
and star device in the interstices by the addition of pairs of 
little gazelle-like animals which with one foot uplifted nibble at 
the branches of the tree which separates them. They repeat 


SILK WITH EAGLE 
Spain, Hispano-Islamic, XII Century Purchase from the J. H. Wade Fund, 1952 
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almost identically the gazelles below the griffons in the roundels. 
This little gazelle is especially interesting because he appears 
again as one of the major motifs on a Spanish silk in the Berlin 
collection® and thus provides the link between these twelfth 
century Spanish diaspers and the still more famous Italian 
diaspers of Lucca which continued to use the gazelle motif little 
changed late into the fourteenth century. 

The design of the second of the Museum’s Sigiienza silks 
bears an astonishing similarity to two other great Spanish silks, 
one of which comes from a reliquary in Quedlinburg, Germany,’ 
and the other from the little church of San Pedro Cercada, 
Spain, and now in the Museum at Vich.* In all three, the 
roundels, instead of being simple tangent circles, are formed by 
a system of interlaced strapwork, but they are still ornamented 
with the frieze of running animals. The motif in the interstice, 
though preserving in a rudimentary form the palmette, gives 
predominance to a series of interlaced circles and squares and 
the pairs of little animals noted in the griffon silk likewise occur 
here. The heraldic eagle which constitutes the main motif is 
strikingly similar in the three silks. They all have the same 
peculiar stylization of the head; in the Sigiienza silk it is pro- 
vided with only one beak whereas the other two have been 
made symmetrical by having two beaks. Across the wings of the 
Sigtienza eagle is a band with a curious ornament resembling, 
but not actually forming, Latin letters. A similar device occurs 
in the rectangular blocks grasped in the talons of the San Pedro 
Cercada eagle. The only plausible explanation seems to be that 
they are pseudo-Latin inscriptions used as ornamental devices 
by the Muhammedan craftsmen just as medieval Christian 
artisans employed pseudo-Arabic inscriptions. To leave no 
doubt that the weavers of the silks were definitely Muham- 
medans, there occur on the Sigiienza silk, in addition, two 
Arabic inscriptions. In the blocks grasped by the eagle is the 
word daraka (“blessing”), while repeated four times around the 
framing circle is the phrase: “Blessing from God, success, and 
help and... .’” An inscription similarly placed around the 
6 von Falke, fig. 191. 7 [bid., fig. 185. 

8 Gudiol y Cunill, Josep, Nocions d'arqueologia sagrada Catalana, (Barcelona, 1931), fig. 293. 
° Green silk weft threads which formed this part of the design have almost totally disappeared. 


It was possible to read the inscription only by photographing it against a brilliant light. | am 
indebted to Dr. Richard Ettinghausen for help in reading the inscription. 
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circle of the San Pedro Cercada silk has proved impossible to 
read because of the fragmentary condition of the piece. Although 
not containing the important historical information of the 
Quintanaortufa silk, the inscription on the Museum’s new 
acquisition is extremely important from an epigraphical point 
of view providing, as it does, another important argument to 
support the claim of Spanish manufacture for this group of 
silks. DOROTHY G. SHEPHERD 


“THE ADORATION OF THE MAGI” BY RICCIO 


No theme has had a more general appeal through the years 
than has the Adoration of the Magi and the announcement at 
the Christmas season of the purchase of a famous bronze 
plaque’ with this subject by Andrea Briosco, called Riccio, is 
particularly timely. It is an acquisition from the John L. Sever- 
ance Fund and came from the Pourtalés Collection formerly in 
St. Petersburg. 

There is only one other example of this composition known, 
the plaque in the Louvre, bequeathed by Davillier. It was 
believed to be unique and Planiscig, the noted expert on Italian 
bronzes, stated in his book on this subject, that the bronze 
now in Cleveland was probably “destroyed (?)” in St. Peters- 
burg in 1914.” But in 1933, when he saw the piece in question, he 
accepted it unreservedly as the Pourtalés example.* How it was 
preserved and its adventures in the years between will probably 
always remain a mystery. 

It falls in its evident style into the work of the earlier years 
of the master, before the great paschal candlestick which he 
fashioned for the Basilica of St. Anthony in Padua somewhere 
about the year 1506. On the foot of the candlestick is the same 
representation that is used in the Severance acquisition.* How- 
ever, the subject in Padua is more concentrated and much more 
dramatically handled. This in part makes it plausible to assume 
that the date of the Paduan bronze is later. Furthermore, the 
style of figure and drapery in it belongs to a more mature stage 
of the artist’s development. A date of about 1500 can therefore 
be assumed for the new acquisition. 

The plaque is of unusual size and is in rather low relief. Only 


1 54.601. H. 94"; w. 12%”. 
2 Leo Planiscig, Andrea Riccio (Vienna, 1927) p. 281, Abb. 324: No. 37 in Ouevre-Katalog. 
3 Planiscig, letter in Museum possession. 4 Planiscig, Andrea Riccio, Abb. 323. 
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the major figures are modeled more fully as is the roof of the 
rustic edifice before which the scene unfolds. It is frankly narra- 
tive in treatment and in the background we can see the varied 
episodes of the Magi story told in small scale sketches in the 
flattest of relief. 

Padua had been the battleground for the new renaissance 
ideal of sculpture in northern Italy. There the magnificent 
realization of renaissance ideals was sparked .by the genius of 
the Florentine, Donatello, in the Santo at Padua. Flat relief, 
modeling in the lowest relief possible, suggestion of space by a 
minimum of means were elements in his brilliant achievement 
and that method of approach was so successfully copied by his 
co-workers and by his pupil Bellano and in turn passed on to 
the next generation in Riccio. His work is the fulfillment of the 
High Renaissance. 

The late John L. Severance left among the objects in his 
magnificent bequest to the Museum the large paschal candle- 
stick ascribed to the hand of Riccio.’ An inkstand similar to 
one in the Louvre® was purchased in 1950 for the John L. 
Severance Collection. Three other fine bronzes by the same 
hand, a door knocker,’ a figure of Pomona,* and a unique 
plaque, ‘““The Satyress,”” were the gifts of Mr. and Mrs. Sever- 
ance A. Millikin, while a bronze inkstand made in Riccio’s 
workshop forms part of the J. H. Wade Collection.'® To these 
are now added this most important example. 

WILLIAM M. MILLIKEN 


THREE INDIAN PAINTINGS 


Painting on cave walls, in temples, and on Ola palm leaves 
existed in India for centuries before Christ. With the intro- 
duction of paper from Persia about a.p. 1400, Indian miniature 
painting began to flourish. Books could be made in greater 
quantity, although still done entirely by hand. With this in- 
creasing production of books many small schools of illustrators 
and calligraphers sprang up and Indian miniature painting 
flowered. 

The northern regions of India consisted of several small city- 
5 48.802. No. 22 Catalogue of the Fohn L. Severance Collection; CMA Bulletin, Nov. 1942, illus. 
6 aed CMA Bulletin, Feb. 1951, illus. p. 37. 


7 48.487. CMA Bulletin, March 1949, illus. p. 30. 
8 48.486. [bid. 9 47.29. CMA Bulletin, April 1947, illus. p. 61. 10 41.63. 
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states each headed by a noble who maintained a school or 
studio for painting. Often the finest painters would move from 
school to school attracted by more hospitable courts. Thus, 
distinguishing the styles of the many schools is difficult. How- 
ever, it will suffice to group Indian painting into regional styles 
and more important schools within these regions. 


THE BIRTH OF KRISHNA 

India, Kangra School, c. 1800 The Edward L. Whittemore Collection, 1953 

Of three Indian paintings recently acquired for the Edward 
L. Whittemore Collection, two, “The Birth of Krishna” and 
“The Toilette of Radha,’ come from the Punjab Hill region 
in the foothills of the Himalayas. These may be assigned to the 
Kangra School and are dated circa 1800. The third painting, 
“Palace Scene,’”’ comes from Rajastani, a region directly south 
of the Punjab Hill states and should be assigned to the Jaipur 
School. This painting can be dated circa 1750. tn. 

The two Kangra paintings deal with Krishna legends. These 
legends were penn subjects of the Indian painters of this 
1 53.13 and 53.245. Height: 9% ’: width: 1334”; height: 914”; width: 612”, respectively. 
2 54.261. Height: 934"; width: 6° is. Two other paintings from the same album were shown in 


the exhibition of Indian Painting and Folk Art held in The Cleveland Museum of Art Dec. 17, 
1953-Jan. 17, 1954. See catalog Nos. 13 (illus.) and 14. 
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period. In the first painting we see “The Birth of Krishna” 
painted in a meticulous manner with much attention to detail. 
The color is clear and fresh although the painting has suffered 
through many careless hands. The drawing of the architecture 
is done in that curious, rather confused style which is typically 
Indian. It has a perspective lacking in scientific understanding 
although still meaningful. In this painting the artist has chosen 
a single episode from the long story of Krishna’s birth, the 
transfer of the child Krishna, the savior-incarnation of Vishnu 
on earth sent to restore the power of the gods over the demons. 
The miraculous transfer of the two infants, Krishna and his 
half-brother, is empowered by Vishnu in order to protect by 
disguise the savior child from the demons. Outside the palace 
of Vasudeva, husband of Devaki, mother of Krishna, sits the 
four-armed blue-skinned Krishna, Avatar of Vishnu, observing 
the scene from an open lotus seat. 

“The Toilette of Radha” is indeed a favorite subject and a 
fine example of the Kangra style at its best. As in “The Birth of 
Krishna” the drawing is precise but the color is even more fresh 
and charming due to the excellent condition of the painting. 


PALACE SCENE THE TOILETTE OF RADHA 
India, Jaipur School, c. 1750 India, Kangra School, c. 1800 
The Edward L. Whittemore Collection, 1954 and 1953 
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Radha, favorite of Krishna, sits before her servants. She holds 
a silver mirror in front of her half-nude body admiring her 
youthful beauty. Krishna with an enthusiastic twinkle in his 
eye observes the scene from a balcony above. 

The “Palace Scene,” from Jaipur in Rajastani, is an interest- 
ing contrast of style in Indian painting. The use of the archi- 
tectural setting of the palace for the figures is like a stage set. 
The large vases filled with elaborate cone-shaped flower arrange- 
ments, rugs, walls, and figures are painted with bright color in 
a flat and decorative way. Across the top on a ground of bright 
mustard yellow is seen calligraphy in Prakrit, a derivation of 
the ancient Sanskrit. WILLIAM E. WARD 

CALENDAR FOR JANUARY, 1955 


Sunday 2. 5.15 p. ms. McMyler Organ Recital. Walter Blodgett. 
Friday 7. 8.15 p.m. Lecture: Muhammedan Art and Architecture in North 
Africa. Dorothy G. Shepherd, Curator of Textiles. 
Saturday 8. 1.30 p. m. Young People. Film: Black Arrow. 
Sunday 9. 3.00 p. m. Gallery Talk: Three Renaissance Architects. James R. 
Johnson. 
3.45 p. m. Lecture: Contemporary Stage Design. Henry J. Kurth, 
Western Reserve University. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 12. 8.15 p. m. Curator’s Organ Recital. Walter Blodgett. 
Friday 14. 8.15 p. m. Song Recital. Nell Tangeman, New York. 
Saturday 15. 1.30 p.m. —— People. Film: Bohemian Girl, with Laurel and 
ardy. 
Sunday 16. 3.00 p. m. Gallery Talk: The 17th C. Dutch Tradition. Marguerite 
Munger. 


3.45 p.m. Art and Architecture in Norman Sicily. Ernst Payer, 
Architect, Cleveland. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
Friday 21. 2.00 p.m. Film: Fame is the Spur, an English film with Michael 
and 8.00 p. m. Redgrave. 
Saturday 22. 1.30 p. m. Young People. Film: William Tell, with Conrad Veidt. 
Sunday 23. 3.00 p.m. Gallery Talk: Modern French Painting. Dorothy 
VanLoozen. 
3.00 p. m. Film: Man of Aran, the first Flaherty film with sound. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
Friday 28. 8.00 p. m. Lecture with color films: Swiss Journey. Karl Robinson, 
Pasadena, California. 
Saturday 29. 1.30 p.m. Young People. Film: An Orphan Boy of Vienna, with 
Vienna Choir Boys. 
. Gallery Talk: Work of Jacques Lipchitz. Gertrude S. 
Hornung. 
Lecture with color films: The Jungle of Grass. Hal Har- 
rison, Tarenton, Pa. (Holden Lecture on Outdoor Art.) 


Sunday 30. 3.00 p. n 


= 


3.00 p. m. 


= 


5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
EXHIBITIONS 
Gallery] . . . . . . Western Landscape Painting and Drawing (through Janu- 
ary 5); The Tree of Life (open January 7). 
Gallery X . . . . . . Three Renaissance Architects: Brunelleschi, Alberti, and 


Palladio (through January 16). 

Galleries IX and X . .  . Work of Jacques Lipchitz (open January 25). 

Gallery XVI...) .) . The Life of the Virgin in Prints (through January 2); The 
17th Century Dutch Tradition (open January 5). 

Educational Corridor . . Mexican and Guatemalan Textiles (through January 2); 
Work of Special Classes (January 4-30). 
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BOARD OF TRUSTEES 
Harovp T. CLARK SEVERANCE A. MILLIKIN 
Racpu M. Core LAURENCE H. NORTON 
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LEONARD C. HANNA, JR. RALPH S. ScHMITT 
Mrs. ALBERT S.INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 


HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 
Lewis BLaiR WILLIAMS 
RALPH S. SCHMITT 

Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKE? 
Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
EDWARD B. GREENE GARRETSON WADE 
Racpu S. SCHMITT Lewis B. WILLIAMS 

FINANCE COMMITTEE 

Lewis B. WILLIAMS, Chairman 

Harotp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
Lreonarp C. HANNA, JR. LAURENCE H. NORTON 

S. SCHMITT 


President 
Vice Presidents 


Treasurer 
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ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RaALpH M. Coe LEONARD C. HANNA, JR. 
EpWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
OHN S. MILLIS 


The President of Case Institute of Technology 
T. KeirH GLENNAN 


GEORGE P. BICKFORD Mrs. H. H. JoHNSON 
Mrs. Dubey S. BLossom H. KENDALLKELLEY 
Henry Hunt CLarkK Mrs. ELroy J. KULAS 
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Mrs. Epwarp B. GREENE Mrs. MATTHIAS PLUM 
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Mrs. Howarp M. HANNA JOHN SHERWIN 
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Mrs. JOHN H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL HELEN B. WARNER 
HELEN HUMPHREYS ROBERT A. WEAVER 
Davip S. INGALLS Howarp FE. Wise 


THE 


MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary tothe Director Louise G. SCHROEDER 
Editorial Assistant Dorotuy S. KrRoKo 
Comptroller WALTER A. CROLEY 

Assistant Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


In Charge’ of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EDMUND H. Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings Joun W. McCase 
Assistant Superintendent JosePH J. KRAYNAK 
Office Manager Gorpbon E, Roos 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 


Curator of Textiles Dorotuy G. SHEPHERD 


Curator of Oriental Art SHERMAN E. LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E, LEE 


Asst. in East Indian Art WitiiamM E. WarD 


Henry S. FRANCIS 
Rutu M. RAFFAELI 
Curator of Prints & Drawings Henry S. FRANCIS 

Assoc. Curator of Prints & Drawings _ 
Leona E, PRASSE 
Asst. in Prints & Drawings LouIsE S. RICHARDS 
Curator of Musical Arts WALTER BLODGETT 


Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m., 
and Wednesday, 9 a. m. to 7 p. m. 


Curator of Paintings 
Asst. in Paintings 


TEA ROOM 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 
AN ENDOWMENT 


TO THE Museum, 


Curator of Education 
Assoc. Curator, Emeritus 
Assistant Curator 
Executive Secretary 

Circulating Exhibits 
Administrator 
Preparator 
Assistant 

Supervisors: 
s Classes DorotHy VANLOOZEN 
Clubs MARGUERITE MUNGER 
Motion Pictures WILLIAM E. Warp 
Publications Dorotny S. Kroxko 
Research MArGARet F. Marcus 
School Publications JANE H. GRIMES 
Special Activities GERTRUDE S. HoRNU NG 
Special Exhibits 
Instructors: 


THomMas Munro 
Louise M. DuNN 
Epwarpb B, HENNING 
Maria TUCKER 


Doris E, DUNLAvY 
Josepu G. ALVAREZ 
FREDERICK L, HOLLENDONNER 


CHARLOTTE Bat 
GRESSING, JA? 
Mavup Pay, NANcY SERAGE 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 


MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 
Contribute any sum above 

Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually : 

Full particulars may be had upon request. 


. BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, 


ESTATE, OR FEDERAL INCOME TAXES. 
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